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   INTERVIEW FOR JOYCE MAGAZINE, SPAIN
· "Portraits" seem to be your specialty and your vocation. Why that genre? 

I simply love painting the face and it remains the pivotal point of my work and the focal point of each image. A face appears rapidly or it doesn’t at all. I work fast and in painting the face the nuances of character and the dimensions and depth of personality appear before you. It’s a fantastic and fascinating process and always opens up new areas you haven’t arrived at before. The portrait is still to me at the very top of the painting heirarchy, but I see it as one aspect that I incorporate into complex compositions that place the figure within a context, framework or situation. Although the face is my central concern, I wouldn’t describe my pictures generally as portraits.


- Have you ever thought of your self-portrait? 

No, never, it doesn’t interest me at all.


- Are you in some ways deeply connected with your models? 

As I work almost exclusively from photographs I don’t strictly have models. I tend to use a number of photos of different people for one figure, so the person on the canvas is a construct of my own imagination. But in the process of painting from photographs a relationship does develop in the construction of that person, perhaps akin to a director with his actors, which is fictive, but also very intimate. 

Occassionally I do paint people I know- and people to whom I am very deeply connected- my children, and people that have influenced me a great deal. I’ve recently painted David Sylvester again who I knew through the films I made about Bacon and who taught me a lot about painting. But I am aware that those paintings serve quite a different purpose, and I do them really only for myself.


- As a recurring theme, which school, painter or era has been decisive in your style? (Sometimes it´s more important than all studies and schools) 

As my tastes are very eclectic my work is an amalgamation of a lot of different styles and interests. I’m influenced of course by the British tradition of painting- but I wouldn’t pin that to one era- it’s as interesting to look at a Gainsborough as it is a Hockney, a Hamilton or Gary Hume. Obviously Francis Bacon was decisive for me in the way of thinking about painting, not in style, but by opening the debate about painting, it’s possibilities and limitations and it’s relationship to photography.


- What was your first shock in painting? 

I can’t think of anything as being a shock exactly. Do you mean shocked by what I’ve seen or discovered? Perhaps what came as a surprise was discovering the boundaries of painting- you discover quickly that less is more, that you can’t put all your ideas into one canvas and that the more you can strip an image down to what is necessary to bring it across the more potent it becomes. Those limitations become ultimately very liberating, because by parring down the image, almost abbreviating it, you create great areas of space in a picture that allow the elements to resonate more strongly and allows room for the person looking at it to interact with the work. 


- Do you think, as Jacob Burckhardt, that art is the third power without which the other two (State and religion) are very, very dangerous? 

I don’t think this is today of great relevence-  atleast not within the culture from which I come. I don’t see that art has any influence on either state nor religion- nor does it need to. 

· Your work could be a blend of a Florentine or Renaissance past with the pages of a fashion magazine; Why? Is it a deliberate choice?

For me fashion magazines are a source of occassionally very beautiful images. Some fashion photography borrows heavily from painting and very old traditions in picture making, and it’s also concerned with posture and design. So it’s a readily available source for me to rip pages out that set off ideas. Florentine or Renaissance past?- that’s not a conscious thing- perhaps it comes about by the fact that as soon as you’re painting you are connected to a longstanding tradition and commenting in some way on the nature of painting, and that era represents in some respects a perfectionism of figurative painting. My preoccupation with surface and beauty, and a certain aesthetic of opulence, does connect to that era, but then so do the design aspects of my work borrow from Art Deco or American abstract artists or the more pop influenced paintings relate to British Pop of the 60s and punk of the 70s. I find by combining these dissonent styles it really sets something interesting off.

 
- What is your relationship with the gallery owners and art dealers? 

Plutonic.
· Is now art an insurance value or do sales suffer in these times of recession? 

I have really no idea- I’m not a market analyst.
